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Audition Information

WELCOME

Thank you for your interest in Come From Away at Some Theatre Company. This is a fast-moving ensemble show in
which performers play multiple characters and work together to create the world of the production.

INCLUSIVE CASTING

For Come From Away, we want to create a cast that is as diverse and inclusive as possible. We highly encourage
performers of all backgrounds, identities, abilities, ages, body types, and levels of experience to audition. If you are
interested in being part of this show, we want to see you. Please do not assume you are not what we are looking for.

A NOTE ABOUT AGES

Character ages listed in this packet are approximate playing ages, not strict requirements for performers. We encourage
anyone who feels they can portray a character convincingly to audition.

CONTENT, INTIMACY & STAGING

Content: Come From Away takes place in the days immediately following the September 11, 2001 terrorist attacks.
While 9/11 is essential to the story and its impact is discussed, the show largely focuses on what happened next: the
extraordinary response of the people of Gander and the surrounding communities. At its heart, this is a story about
kindness, hope, community, and people caring for one another during an incredibly difficult time.

Intimacy: Diane and Nick share moments of physical intimacy, including kissing. There is no nudity. Any intimate
staging will be approached respectfully and discussed and rehearsed with the actors involved.

Violence: There are no staged fights or physical violence planned for this production.

Staging & Technical Effects: This is a fast-moving ensemble production. Actors will frequently move chairs, props, and
other scenic elements, sometimes during transitions and in reduced lighting. The production may include flashing or
strobing lights, sudden or bright lighting effects, loud sounds and music, theatrical haze, and atmospheric effects.

Questions or concerns? Please talk with us. We want everyone auditioning to understand what participation in the production
involves before accepting a role.

STCMAINE.ORG | Bangor, Maine
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Principal Tracks

Each principal performer also plays other roles throughout the production.

BONNIE

A no-nonsense mother of three and head of the Gander-area
SPCA. When she discovers animals are trapped on the planes,
she stops at nothing to ensure their safety, though frustration can
make her lash out.

BEULAH

Head of the Gander Legion, with a firefighter son. She walks
Hannah to her church and prays with her.

JANICE

An eager new local TV reporter thrown into the deep end on her
first day. Initially naive about the world, she must face the pain and
confusion around her.

BEVERLEY

The first female captain for American Airlines, Beverley Bass has
always loved flying when her world suddenly changes.

DIANE
A traditional divorcee from Texas, terrified her son may have been

flying during the attacks. When she learns he is safe, she
discovers a wilder, more carefree side of herself.

HANNAH

The mother of a firefighter in Manhattan. Hannah waits for news
about her son and is comforted by Beulah.

STCMAINE.ORG

Playing age: 30 - 40
Vocal: Mezzo with belt up to B

Audition material: Something's Missing;
Welcome to the Rock

Playing age: 40 - 60
Vocal: Mezzo with belt up to B

Audition material: My Heart Will Go On (a
cappella); Something's Missing; Welcome to the
Rock

Playing age: 20 - 30

Vocal: Contemporary soprano; strong pop belt
and mix up to E

Audition material: Something's Missing;
Welcome to the Rock

Playing age: 40 - 60
Vocal: Strong mezzo; easy mixed and belted C#

Audition material: Me and the Sky; Welcome to
the Rock

Playing age: 50 - 60

Vocal: Warm, natural contemporary soprano;
strong mix up to D

Audition material: Stop The World

Playing age: 40 - 50

Vocal: Contemporary soprano; strong pop belt
and mix up to E

Audition material: | Am Here

Bangor, Maine
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Principal Tracks

CLAUDE

The gregarious, well-liked Mayor of Gander. He loves his work, the
townspeople, and his daily traditions, but has never faced a crisis
of this magnitude.

0oz
The quirky constable in Gander's two-person police force. When

the town's population suddenly doubles, Oz helps in unexpected
ways.

NICK

An English oil engineer focused on his work whose life is turned
upside down when he falls for Diane.

KEVIN T

The head of an environmental energy company in Los Angeles,
traveling with his boyfriend Kevin J when they are stranded in
Gander.

KEVIN J

Kevin T's boyfriend and secretary. Sarcastic and unhappy, he
wants to leave as soon as possible.

BOB

A hardened New Yorker suspicious of where he has landed, who
gradually loses some of his New York jadedness.

STCMAINE.ORG
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Playing age: 40 - 60
Vocal: Gruff, natural baritone with strong high G

Audition material: Screech In; Welcome to the
Rock

Playing age: 30 - 50
Vocal: Strong contemporary tenor up to G

Audition material: Prayer; Welcome to the
Rock

Playing age: 50 - 60

Vocal: Warm natural baritone or baritenor; easy
E; strong pop sensibility

Audition material: Stop The World; Welcome to
the Rock

Playing age: 30 - 50
Vocal: Strong contemporary tenor up to G

Audition material: Costume Party; Prayer;
Welcome to the Rock

Playing age: 30 - 50
Vocal: Tenor or baritenor

Audition material: Costume Party; Welcome to
the Rock

Playing age: 20 - 40
Vocal: Baritone

Audition material: Somewhere in the Middle of
Nowhere; Welcome to the Rock

Audition music follows. Please use the marked material assigned to the track(s) for which you are auditioning.

Bangor, Maine



Piano/Conductor

Something's Missing

14

3/18/17
Audition piece for Bonnie, Janice and Music & Lyrics by IRENE SANKOFF & DAVID HEIN
Beulah Arrangements by IAN EISENDRATH
L e Orchestrations by AUGUST ERIKSMOEN
Track: 4 bars of 6/8 intro. Sing ALL parts.
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#14. Something's Missing...3/18/17

Piano/Conductor
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#14. Something's Missing...3/18/17

Piano/Conductor
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Piano/Conductor

Welcome To The Rock

2

#1. Welcome to The Rock...3/8/17
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Piano/Conductor

#1. Welcome to The Rock...3/8/17
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Audition piece for Bonnie, Beulah, Janice. 2 Audition piece for Oz, Kevin J, Bob.
bars introduction. Sing all parts. 2 bars introduction. Sing all parts.

+ Claude

Welcome To The Rock

Continued
Piano/Conductor 6 #1. Welcome to The Rock...3/8/17
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#1. Welcome to The Rock...3/8/17

Piano/Conductor
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#1. Welcome to The Rock...3/8/17

Piano/Conductor
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Wherever You Are

Audition piece for Beulah (as Dolores) 1 bar intro: Looking for top note

belt on “ever”

[CLICKIN] DELORES: (totally drunk)
@9 =" = i . T e —c
J A 1 o 1 . Il 1 T
k> 3 11 G d I | 1 1 1 1 =X
Py [ 4 N I |
Near, far, where - ev er you
+Fid, Whistle Soli TITANIC PATCH
— — —~
9 2 % ymm f Pe — O — " 8 . ]|= ° E
& = ———= — g8 ., — 8 — 8 . \r L
r— | ¥ 2 r
90s Big Produced Drum toms f
+Gtrs, Bs
= IV ‘g = u]n ?
260 ¥ 261 © 262 W %63 o
— o o

Come From Away



Piano/Conductor Me And The SKy 11

2/10/17
. ) Music & Lyrics by IRENE SANKOFF & DAVID HEIN
Audition piece for Beverley. Arrangements by IAN EISENDRATH
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Somewhere In The Middle Of Nowhere

Audition piece for Bob.
Sing all parts in the lead up to your solo.
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Piano/Conductor

Stop The World

2/10/17

12

Music & Lyrics by IRENE SANKOFF & DAVID HEIN
Arrangements by IAN EISENDRATH
Orchestrations by AUGUST ERIKSMOEN
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Audition for Nick and Diane.
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NICK: Huh. DIANE: But a little piece of them was left behind. (4 pause as they take it in. Nick lifts his camera, pointing it at Diane.)
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DIANE: I should move. You’re missing all the scenery- NICK: No, no. Stay where you are. DIANE: Really? NICK: Really. It’s perfect.
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Just tell him

'round.

and look

down. Stop be-ing  scared

And look

by.
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by.
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| Am Here

Audition for Hannah

HANNAH:

and then I check on Hannah. talking to anyone she can reach.
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Screech In

Sing all named parts

2 bars introduction

 — I 1
] —
? Hey hey, come on to-night. Take a risk and take a ride. Jumpright in withboth feettied,and you'll be

L 1

| I— }

7
—_ T —
a New-found-land-er.

1 1 1
1 1 1 —

1 [==— === (===} f
Hey hey, come on once more. Noth-ing ven-tured, no-thing sore. Af-ter it's o-ver, out the door and you'll be a New-found-land-er.
Swower

CLAUDE:

|

Al - ter il's ov - er, you'll re-mem-ber  that you're a New-found-land-er.
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Piano/Conductor Prayer 3

Audition for Oz 2110/17
Sing part marked for Rabbi. Music & Lyrics by IRENE SANKOFF & DAVID HEIN

Arrangements by IAN EISENDRATH
Orchestrations by AUGUST ERIKSMOEN
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Costume Party

Sing all male parts (not Diane/Hannah) Sing

correct line for Kevin J/T when it separates.
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